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6. “...plusieurs grans personnaiges come gens paysans et bocherons lesquels font
manicre de ouvrer et labourer ou dit bois per diverses fagons.” Soil {see note 5}, 378.

7. The fact that the hound wears his heraldic identification so prominently might
have some connection with the exalted privilege, granted to Rolin, of hunting all man-
ner of game: see A. Perier, Nicolas Rolin (1904), 317. The chancellor’s son, Antoine
Rolin, was the duke’s grand-veneur (master of the hunt); and his arms (see de Raadt,
Sceaux armoriés 3 [1900]: 264) show the three keys, just as on the tapestry, wards to
the dexter side, but with a bordure engrailed for difference.

8. See F. Rosen, Die Natur in der Kunst (1903), fig. 30.

9. Tinitially regarded this hypothesis as an audacious one, since there is no sign of
an actual orange. Burt it was recently confirmed when, in Paris, | came across a some-
what later version of the Chambre des orangiers, in which the same workmen are
shown with real orange trees. In that case, however, there is an element of romance in
the subject matter, so that the motif of labor is not the exclusive theme.

10. Tcite the measurements given for the Chambre des orangiers (Soil {see note 5},
379) in detail, to ease the work of other students of tapestry. I am taking the length of
the Tournai ell, as kindly communicated to me by Mr. Hocquert, to be 0.74125 or, for

all practical purposes, 0.75 meters.

Parts of chamber height width
ells m ells m
Couverture du lit (counterpane) 6 4,75 7Y 5.50
Chiel (canopy) s 3.75 6 4.50
Gouttiéres (valance round canopy) ¥ 0.56 4% 3.19
Couverture de couchette
(cot counterpane) 3 2.25 4 3.00
Tappis de muraille (wall hanging) 5l 3.93 9 6.75 (x2)
" 5% 3.93 8% 6.18
” 5V 3.93 7 5:25
Bancquier (settle cover) 1% 1.12 8 6.00

11. Soil {see note 5}, 249.

12. Tapestries showing boscherons and vignerons are listed and described as old
English (sic) in the Mobilier de la couronne sous Louis XIV, ed. Guiffrey, 1 (1885): 347.
Two fifteenth-century tapestries, one in the Musée des Arts Décoratifs, the other in
the Gaillard collection (no. 761), most probably stem from the same Chambre des
vignerons.

13. Recueil d’anciens inventaires 1 (1896): 226.

14. See Miintz, Histoire générale de la tapisserie [Italie], 12, n. 2.

15. See Miintz, Les arts i la cour des papes 2:282.

16. Das Leben der niederlindischen Maler, German translation by Hanns Floerke,
1 (1906): 75.

17. See the illustrations after Jubinal in Miintz, La tapisserie (small edn.), 151.

18. See “Flandrische Kunst und Florentinische Friihrenaissance,” Jabrbuch der
Preussischen Kunstsammlungen (1902), 207 [our pp. 281 ff.] and “Austausch kiinst-
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lerischer Kultur zwischen Norden und Siiden,” Sitzungsberichte der Kunstgeschicht-
lichen Gesellschaft (1903) [our pp. 275 ff.].

19. See “Flandrische und Florentinische Kunst im Kreise des Lorenzo dei Medici,”
Sitzungsberichte der Kunstgeschichtlichen Gesellschaft (1901) [our pp. 305 ff.].

20. See “Diirer und die italienische Antike,” Verbandlungen der 48. Versammlung

deutscher Philologen und Schulméinner [our pp. 553 f£.].
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